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IN BRIEF

The P-1B is a U.S. work visa for members of an entertainment group that has
performed regularly for at least a year and is internationally recognized as
outstanding, and at least 75 percent of the members must have been with the

group for at least a year.

A U.S. employer, sponsoring organization or agent (or a foreign employer through
a U.S. agent) files the petition, and a tour needs an itinerary with the dates and

locations of every performance.

A written opinion from an appropriate union goes in with the petition, the crew
needs a petition of its own, and an approval lasts for the time needed, up to one

year. USCIS makes the decision.
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The email from your booking agent arrives on a Tuesday: nineteen dates across
eight states, starting in October, and a line at the bottom asking whether the visas
will be ready. The music is the easy part. What the U.S. government wants to see is
paper: how long the band has existed, who has been in it and since when, where it

has been recognized, and exactly where it will play.

The visa built for touring bands is the P-1B, for a member of an internationally recognized
entertainment group. Here is what the rules actually ask a band to produce, and where tours

most often come up short.

The visa is for the band, not for each player

The P-1B is granted to the group, to perform as a unit. The federal regulation that governs it (8
CFR 214.2(p), in Title 8 of the Code of Federal Regulations) says plainly that individual

entertainers are not given P-1 status to perform separately from a group. If you perform under
your own name, or hope to take gigs of your own on the trip, this is the wrong tool, and the O-

1B is usually the one to look at.

It also means the case is about the band’s story, not yours. U.S. Citizenship and Immigration
Services (USCIS, the agency that decides these petitions) puts it in one sentence on its P-1B
page: “The reputation of the group, not the individual achievements of its members or the

acclaim of a particular production, is essential.”

The band has to be a year old,

and so do most of its members

Two separate one-year rules sit at the front of the regulation, and it is easy to satisfy one and

miss the other.

The first is about the group. The petition must show that the band has been established and

performing regularly for at least one year.
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The second is about the people. Seventy-five percent of the members must have had a
“sustained and substantial relationship” with the group for at least one year, and each must
provide functions integral to the performance. In plain terms: at least three out of every four
people on the petition need a full year of real history with the band, and everyone on it has to

be part of the show.

That percentage is arithmetic, and the arithmetic is unforgiving. In a five-piece band, four
long-standing members carry the rule and one newer player is fine. Two newer players put you
at sixty percent, below the line. The petition also has to include a statement listing every
member and the exact dates each one has worked regularly with the group, so the roster

cannot be described loosely.

There is one narrow escape hatch. If a player replaces an essential member because of illness
or an unexpected emergency, or joins to fill a critical role, USCIS may waive the one-year rule

for that person. It is discretionary, not a right, so plan around it rather than count on it.

What “internationally recognized” means

The group must be internationally recognized as outstanding in its field for a sustained and
substantial period. The regulation defines that as a level of skill and recognition “substantially
above that ordinarily encountered,” to the point that the achievement is “renowned, leading,

or well-known in more than one country.”

You can show it in one of two ways. The first is a nomination for, or a win of, a significant
international award. Most bands do not have one, which is why the second route matters: at

least three of six kinds of evidence. In everyday terms:

1. Starring or headline billing at productions or events with a distinguished reputation,

shown by reviews, advertising, publicity, contracts or endorsements.

2. International recognition for the group’s achievement, shown by reviews in major

newspapers, trade journals or magazines.

3. Leading or starring engagements for organizations with a distinguished reputation,

shown by articles or testimonials.

4. Arecord of major commercial or critical success, shown by indicators such as ratings,

standing in the field, box office receipts and record sales.
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5. Significant recognition from organizations, critics, government agencies, or other
recognized experts in the field. These letters must show the writer’s authority, expertise

and knowledge of the group’s achievements.

6. High pay, meaning a high salary or other substantial payment for the group’s services
compared with others in a similar position in the field, shown by contracts or other

reliable evidence.

There is also a waiver for bands that are celebrated at home but hard to document abroad.
USCIS may set aside the international part of the test for a group recognized nationally as
outstanding for a sustained and substantial period, in special circumstances. The regulation’s

own examples are limited access to news media and “consequences of geography.”

The itinerary is a document, not a plan

A petition that requires work in more than one location (the regulation’s own example is a

tour) must include an itinerary with the dates and locations of the performances.

When a U.S. agent files for several employers, the bar is higher. The itinerary must give the
dates of each engagement, the names and addresses of the actual employers, and the names
and addresses of the venues. The regulation puts the burden on the agent to explain the terms

and conditions of the work and to provide the documents.

Holds are not dates. If half the routing is unconfirmed, the honest options are to file for
the confirmed stretch or to wait, not to file an itinerary that reads as a wish list. Timing
cuts the other way too: a P petition may not be filed more than one year before the band is

actually needed.

The union letter

Before USCIS can approve a P petition, it must consult an appropriate labor organization (a
union or similar body for your field) about the work and the performers’ qualifications. The
regulation calls this consultation mandatory. The petitioner obtains a written advisory

opinion from the union, signed by an authorized official, and files it along with the petition.
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The opinion is advisory: the regulation says consultations are not binding on USCIS, which
makes its own decision. A union with no objection may simply send a letter saying so. If the
opinion is unfavorable, it must set out the specific facts behind its conclusion, which gives you
specific points to respond to. And where the petitioner shows that no appropriate labor

organization exists, USCIS decides on the rest of the evidence.

Because the letter goes in with the petition, it belongs early in the calendar, not in the final
week. The firm coordinates the consultation with the appropriate union or guild as part of

preparing the petition.

Holds are not dates.

Who files, and who needs
a petition of their own

The band cannot file for itself. A P-1 petition for a group is filed by a U.S. employer, a U.S.
sponsoring organization, a U.S. agent, or a foreign employer through a U.S. agent. Up to 25
named people can be included on one petition, so a band can travel on one filing rather than

one apiece.

The crew is a different matter. Essential support personnel (USCIS lists front office personnel,
camera operators, lighting technicians and stage personnel) may not be included on the band’s
petition. They need a separate one, with their own consultation from a labor organization that
has expertise in their skill area. To qualify, a support person must be highly skilled, an integral

part of the performance, and doing work that cannot readily be done by a U.S. worker.

A worked example

Take a five-piece band formed in Lisbon four years ago (a composite, not a client). The bass
player joined fourteen months ago; the drummer joined last spring. Four of five members

clear the one-year relationship, which is eighty percent, so the rule holds. The band has
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European festival billing, reviews in two national newspapers and a distributor’s sales report.

A U.S. agent is booking nineteen dates across eight states.

The work here is not the argument. It is the assembly: a member-by-member statement with
exact dates, a venue-level itinerary with addresses, translated reviews tied to the category each
one is offered for, the union opinion in hand before filing, and a second petition for the two-

person crew. None of this decides the petition: USCIS does.

How long the approval lasts

An approved P-1 petition for a group is valid for the time USCIS decides is needed to
complete the performance or event, up to one year. If the work runs longer, an extension of
stay can be granted in increments of one year to continue or complete the same event or

activity. A tour longer than a year is a sequence of filings; build the calendar that way.

Where to start

This week, write down every current member of the band with the month and year each one
started playing with you regularly, and count. If fewer than three in four have a full year, you
know your first problem before anyone else does. Then ask your booking agent which dates

on the routing are signed and which are still holds.

This is general information about the P-1visa for entertainment groups, not legal advice about

your tour. Immigration rules and fees change; confirm current details before relying on them.
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